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Select Exhibitions, Works, CV and Press 2017-2023






Viktor Timofeev / viktortimofeev.com / viktor.timofeev@gmail.com / instagram / vimeo
Born 1984 Riga, Latvia

2015-2017 MFA, Piet Zwart Institute, Rotterdam

2002-2008 BFA, Hunter College, New York

Solo Exhibitions
2023 2023, Paris Internationale with kim? Contemporary Art Center
2021 DOG, Interstate Projects, New York
2020 Game, MX Gallery, New York
God Objects, Karlin Studios / Futura, Prague
2018 God Room, Alyssa Davis Gallery, New York
2017 Stairway To Melon, Kim? Contemporary Art Centre, Riga, Latvia
Sazarus IV, Two Queens, Leicester, UK
Sweet Guardian, Podium, Oslo
2016 Sazarus I, Cordova, Vienna
Porcelain, Sydney, Sydney
S.T.A.TE., Drawing Room, London
2015 Proxyah 1.1, Jupiter Woods, London
2014 Proxyah 1.0, Kim? Contemporary Art Center, Riga, Latvia
2011 FOURESTS, Riga Art Space, Riga, Latvia (curated by Inga Steimane)
2010 MonstrOcity, Hannah Barry Gallery, London

Select Group and Two-Person Exhibitions

2023

2022

2021

2020
2019

2018

Tallinn Photomonth, Tallinn Art Hall, Tallinn

Shallow Springs, Kohta Kunstalle, Helsinki

Circadian Gardens, eyes never sleep, New York

Going In...Bye, St. Chad’s Projects, London

Feels Like Memeplex, Karst, Plymouth, UK

Crucible, Spencer Brownstone Gallery, New York

Telephone Conversations (with Jaakko Pallasvuo), Newton, New York

For The Birds, Brooklyn Botanic Garden, New York

Fall River MoCA: Survey, Bureau, New York

Metabolic Rift at Berlin Atonal, Berlin Kraftwerk, Berlin (curated by Adriano Rosselli)
14th Baltic Triennial, Contemporary Art Centre, Vilnius (curated by Valentinas Klimagauskas and Jodo Laia)

Post-Digital Intimacy, National Gallery Prague (curated by Michal Novotny)

Spatial Affairs, Museum Ludwig, Budapest (curated by Livia Nolasco-Rozsas)

Chernobyl Papers, Chernobyl (organized by New Scenario)

Riga Notebook: Following the lines of Waclaw Szpakowski, Museum Sztuki, Lodz (curated by Inga Lace)
Unexpected Encounters, Latvian National Museum of Art, Riga (curated by Latvian Center for Contemporary Art)
Rite Of Access, Stroom Den Haag (curated by left.gallery)

Portable Landscapes, James Gallery at CUNY Graduate Center, New York (curated by LCCA)

I Had Amnesia Maybe Once or Twice, Polansky Gallery, Brno (curated by Kaspars Grosevs)

A Very Small Window, Kim? Contemporary Art Centre, Riga, Latvia (curated by Kaspars Grosevs)
Cosmic Existence, Den Frie, Copenhagen (curated by LCCA)

Digital Gothic, Centre D’art Contemporain - Synagogue de Delme, France

Modern Nature, Drawing Room, London (curated by Katharine Stout)

Aminals, 427 Gallery, Riga, Latvia (with Alexander Iezzi)
HAPPINESS, Cordova, Barcelona (with Jaakko Pallasvuo, TARWUK, Anni Puolakka)
A Barbarian In Paris, Fondation Ricard, Paris (curated by Joachim Hamou, Maija Rudovska and Barbara Sirieix)

2017

2016

2015
2014

Victorian Basics and Martian Stories, Levy Delval, Brussels (with Martin Kohout)
Orient: The New East, Bunkier Sztuki, Krakow (curated by Michal Novotny)

Portable Landscapes, Latvian National Museum of Art, Riga, Latvia (curated by LCCA)
Somewhere in Between, Bozar, Brussels (curated by Komplot, Brussels)

Orient, kim? Contemporary Art Centre, Riga, Latvia (curated by Michal Novotny)
White Walkers, 427 Gallery, Riga, Latvia

Roy Da Prince, Futura, Prague

Vaporents, Voidoid Archive, Glasgow (curated by Dane Sutherland)

Lament Of Ur, KARST Projects, Plymouth (with Joey Holder)

A Guide To Making A Genie, 427 Gallery, Riga, Latvia

Press / Bibliography / Texts

2023

2021

2020
2019

2018
2017
2015
2011

Interviews
2022
2021
2019
2018

2017

Timofeev, Viktor. Four Characters: Riga Technoculture Research Unit. RTRU.org

Talumaa, Merilin and Toots, Annika. Your Time Is My Time. Mousse Publishing

Gormley, James. Palace of Peace and Exocursion: Review. Wire Magazine 452, October (PDF)

Mclaughlin, Rosanna. Vitamin D3: New Perspectives in Drawing. Phaidon (PDF)
Kay, Jean. A Remote Drawing Exercise..., AQNB, February

Davis, Jacquelyn. Unexpected Encounters: Review. After Image

Jones, Alex A. Viktor Timofeev: God Room. The Brooklyn Rail, February
Natanzon, Ruthie. Viktor Timofeev: God Room. The Brooklyn Rail, February
Silapétera, Andra. A Utopia Of The Human Animal World. Latvijas Avize, February

Cerniauskaite, Neringa. Stairway to Melon Review. Artforum, February (PDF)
Emery, Tom. Sazarus IV Review. Art Monthly UK, April (PDF)

Fite-Wassilak, Chris. Proxyah v2 Review. Art Papers, May/June (PDF)

Cover, The White Review, Issue 1

Shneyderman, Elizaveta. Artist Profile. Rhizome.org
Timofejevs, Sergejs. A Clear Balance Of The Unknown. arterritory.com (RU)

Hirsa, Santa. Programing Experiential Mazes. Diena

Onckule, Zane. Viktor Timofeev Turns Left. EchoGoneWrong.com

Bezpalov, Vitaly and Serkova, Natalya. Conversation. Tzvetnik

Ludovico, Alessandro. About Physical Capacity. Neural Magazine, Winter issue (PDF)
Kay, Jean. Viktor Timofeev : Sazarus IV. AQNB

Grosevs, Kaspars. A Heart Made Of Black Potatos. Diena

Caune, Helmuts. A Staircase Is A Rule Followed By Trees. arterritory.com

Residencies / Awards

2023 Artist Residency, La Niece, Nice

2022 Jerome Hill Artist Finalist, Jerome Foundation, New York

2015 Artist Residency, Rupert, Vilnius

2013 Artist Residency, Mahler & Lewitt Studios, Spoleto

2013 Artist Grant, Pollock-Krasner Foundation, New York

2012 Adolf Loos Prize, Van Den Valentyn Foundation, Cologne
Discography

2021 Exocursion, vinyl record, Futura Resistenza, Brussels

2020 Palace Of Peace And Reconciliation, web release on OFLUXO
2016 Zolitude (with Kaspars Grosevs), digital album, Quantum Natives
2011 Palace Of Peace And Reconciliation, vinyl record, lobitlandscapes
2011 GIVE HEALTH999, vinyl record, lobitlandscapes


https://www.instagram.com/viktortimofeev/
https://vimeo.com/user3529322
https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf
https://viktortimofeev.com/dog/
https://viktortimofeev.com/game/
https://www.ofluxo.net/god-objects-viktor-timofeev-at-karlin-studios-prague/
https://artviewer.org/viktor-timofeev-at-alyssa-davis-gallery/
https://artviewer.org/viktor-timofeev-at-kim/
https://www.viktortimofeev.com/sazarus4/index.html
https://echogonewrong.com/photo-reportage-from-the-exhibition-sweet-guardian-by-viktor-timofeev-at-podium-oslo/
https://artviewer.org/viktor-timofeev-at-jupiter-woods-2/
https://artviewer.org/viktor-timofeev-at-sydney/
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https://artviewer.org/disorder-at-bozar/
https://kim.lv/en/orient/
https://artviewer.org/white-walkers-at-tallinas-10/
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https://artviewer.org/vaporents-at-voidoid-archive/
https://artviewer.org/joey-holder-and-viktor-timofeev-at-karst/
https://fourtoseven.info/en/a-guide-to-making-a-genie/
https://www.rtru.org/under-the-hood/participants/viktor-timofeev
https://www.moussemagazine.it/shop/your-time-is-my-time/?mc_cid=966f538e74&mc_eid=7bcd2dbddb
https://viktortimofeev.com/files/wire-full.pdf
https://www.phaidon.com/store/art/vitamin-d3-todays-best-in-contemporary-drawing-9781838661694/
http://newscenario.net/chernobyl-papers/
https://www.aqnb.com/2021/02/16/a-remote-drawing-exercise-crosses-time-space-for-viktor-timofeevs-artificial-life-and-death-music-video-collaboration-with-jaakko-pallasvuo/
https://online.ucpress.edu/afterimage/article-abstract/47/2/77/110735/Review-Unexpected-Encounters?redirectedFrom=fulltext
https://brooklynrail.org/2019/02/artseen/Viktor-Timofeev-God-Room-Jones
https://brooklynrail.org/2019/02/artseen/Viktor-Timofeev-God-Room
https://www.la.lv/utopija-par-cilvek-dzivnieku-pasauli
https://www.artforum.com/print/reviews/201802/viktor-timofeev-73706
https://www.viktortimofeev.com/files/artforum.pdf
https://viktortimofeev.com/files/artmonthly_l.pdf
https://viktortimofeev.com/files/artpapers.pdf
https://www.thewhitereview.org/issues/issue-1/
https://rhizome.org/editorial/2022/may/09/artist-profile-viktor-timofeev/
https://arterritory.com/lv/vizuala_maksla/intervijas/25568-viktors_timofejevs_precizs_neizprotama_balanss/
http://a
https://arterritory.com/ru/vizualnoe_iskusstvo/intervju/25548-viktor_timofeev_cetkii_balans_nevedomogo
https://arterritory.com/ru/vizualnoe_iskusstvo/intervju/25548-viktor_timofeev_cetkii_balans_nevedomogo
https://www.diena.lv/raksts/kd/maksla/pieredzes-labirintu-programmesana.-intervija-ar-makslinieku-viktoru-timofejevu-14231926
https://www.diena.lv/raksts/kd/maksla/pieredzes-labirintu-programmesana.-intervija-ar-makslinieku-viktoru-timofejevu-14231926
https://echogonewrong.com/viktor-timofeev-turns-left-morning-conversation-ludlow-coffee-supply-6-september/
https://tzvetnik.online/portfolio_page/viktor-timofeev-conversation/
https://tzvetnik.online/portfolio_page/viktor-timofeev-conversation/
https://www.viktortimofeev.com/files/Neural_sm.pdf
Viktor Timofeev : Sazarus IV
https://www.diena.lv/raksts/kd/maksla/ieielikt-sirdi-melnos-kartupelos-14183532
https://www.diena.lv/raksts/kd/maksla/ieielikt-sirdi-melnos-kartupelos-14183532
http://A ladder is a rule followed by trees
http://a
https://arterritory.com/lv/vizuala_maksla/intervijas/20769-kapnes_ir_noteikums_ko_ievero_koki
https://futuraresistenza.bandcamp.com/album/viktor-timofeev-exocursion-lp
https://www.ofluxo.net/viktor-timofeev-presents-palace-of-peace-and-reconciliation/
https://viktortimofeev.bandcamp.com/album/zolitude-zolitude
https://viktortimofeev.bandcamp.com/album/palace-of-peace-and-reconciliation
https://viktortimofeev.bandcamp.com/album/give-health999
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Previous pages:

1. Exact Fantasy (detail), graphite on paper, part of solo presentation at Paris International with kim?, Contemporary Art Center, Riga, 2023
2. Location Of Serenity, group exhibition at DRONE, New York, 2021

2. DOG, solo exhibition at Interstate Projects, New York, 2021

3. God Objects, solo exhibition at Karlin Studios / Futura, Prague, 2020

4. Stairway to Melon, solo exhibition at kim? Contemporary Art Center, Riga, 2017

Select Exhibitions


https://www.ofluxo.net/the-location-of-serenity-group-show-at-d-r-o-n-e-new-york/
https://www.viktortimofeev.com/dog/index.html
https://viktortimofeev.com/godobjects/
https://viktortimofeev.com/stairwaytomelon/
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2023,2023
solo presentation at Paris Internationale with kim? Contemporary Art Center

graphite on paper, framed, black aluminum profile, red passepartout, museum glass

further documentation



https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf




DOG, 2021

solo exhibition at Interstate Projects, New York

installation comprised of mural, three-channel

generative software, modified keyboards, furniture, works on paper.

further documentation



https://www.viktortimofeev.com/dog/index.html
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God Objects , 2020

solo exhibition at Karlin Studios, Prague
oil on canvas paintings, furniture, mural,
two-channel generative software

further documentation


https://www.viktortimofeev.com/godobjects/index.html










GAME, 2020
solo exhibition at MX Gallery, New York==s=
works on paper in artist frames, oil on canvas paintings

further documentation



https://www.viktortimofeev.com/game/index.html
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Four Characters In Search Of An Exit, 2021
exhibition at Berlin Atonal, Kraftwerk, Berlin -
installation comprised of two-channel generative video, works on paper.


https://the-metabolic-rift.com/
https://www.rtru.org/under-the-hood/participants/viktor-timofeev
https://vimeo.com/636291187







Godflower 7, 2019
part of Modern Nature group exhibition at Drawing Room, London curated by Katharine Stout

mural made with pastels, ~20 x 10 (6 x 3m)

further documentation


https://viktortimofeev.com/other/#o_drawingroom







God Room, 2018 )
solo exhibition at Alyssa Davis Gallery, New York .
installation comprised of coloured pencil on paper,
pastel wall mural, two-channel generative video, keyboard, furniture

further documentation


https://viktortimofeev.com/godroom/










SAZARUS, 2017 '
- solo exhibition at Cordova, Vienna
installati rised\ofd%l print mounted on floor, nails, plastic, “hexbugs’, television, rope

further documentation . —



https://artviewer.org/viktor-timofeev-at-jupiter-woods-2/




Sazarus 1V, 2017

solo exhibition at Two Queens, Leicester UK

custom software, modified VR headset, chairs, carpet,
HD video, rope, digital print on paper, wood

further documentation



http://www.viktortimofeev.com/sazarus4/index.html










Select Works



Two Timelines, 2023

Oil on canvas

100 x 150cm (40 x 60”)

Exhibited in Circadian Gardens, eyes never sleep, New York



https://eyesneversleep.com/

Foreign Staircase, 2023
graphite on paper (in two parts)

framed, black aluminum profile, red passepartout, museum glass
30inx 30 in (76 cm x 76 cm) framed, 11 in x 23.5 in (37.8 cm x 60 cm w/o frame
Exhibited in 2023 at Paris Internationale with kim?, Riga



https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf

Trees, 2022

Oil on paper

35x50 cm (14 x207)

Exhibited in Telephone Conversations, Newton, New York



https://echogonewrong.com/jaakko-pallasvuo-and-viktor-timofeev/

Sighting on 44th Street, 2023

Graphite on paper

30x40 cm (12x167)

Exhibited in 2023 at Paris Internationale with kim?, Riga



https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf

Selenophilia I, 2022
Indian ink on paper
55x75cm (22 x 30”)

Exhibited in Crucible, Spencer Brownstone Gallery, New York


https://spencerbrownstonegallery.com/exhibitions/crucible
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https://vimeo.com/542377079?share=copy
https://viktortimofeev.com/dog/

Artificial Life and Death, 2022

Oil on paper

35x50 cm (14 x 20”)

Exhibited in Telephone Conversations, Newton, New York, 2022



https://echogonewrong.com/jaakko-pallasvuo-and-viktor-timofeev/

GODFLOWER X 1 & 2,2020

Oil on canvas

60 x90 cm (24 x 36”)

Exhibited in Unexpected Encounters, Latvian National Gallery of Art, Riga, Latvia



https://www.lnmm.lv/en/exhibition-hall-arsenals/exhibitions/unexpected-encounters-56

Angels and Mnemons I, 2023

Coloured pencil on paper

30x40cm (12x167)

Exhibited in DOG, Interstate projects, New York



https://viktortimofeev.com/dog/

Twodom (Two Protagonists), 2021
generative software (video)

duration infinite

Exhibited in Hell March, eyesneversleep, New York


https://vimeo.com/698388465?share=copy
https://eyesneversleep.com/Hell-March

Selenophliia II, 2022

Indian ink on paper

55x75cm (22 x 30”)

Exhibited in Crucible, Spencer Brownstone Gallery, New York



https://spencerbrownstonegallery.com/exhibitions/crucible

Angels and Mnemons 111, 2023
Coloured pencil on paper
30x40cm (12x167)

Exhibited in Post-Digital Intimacy, Prague National Gallery, Prague



https://www.ngprague.cz/en/event/3182/post-digital-intimacy

Fractal Sunset, 2022

Oil on paper
35x50 cm (14 x207)
Exhibited in Telephone Conversations, Newton, New York, 2022



https://echogonewrong.com/jaakko-pallasvuo-and-viktor-timofeev/

Select Press



RIGA, LATVIA

Viktor Timofeev
KIM? CONTEMPORARY ART CENTRE

Viktor Timofeev's solo exhibition “Stairway to Melon™ drew the
wigwer ingo the complex system of its own obscare inner logic. The
Latvian-barn, Mew York-based artist divided the gallery into two
dintinct spaces: He left the entry area blank white and transformed the
rest intoa sort of wasting room whose olive-green wallpaper was hung
with paintings; on the carpeted loor, several folding chairs had been
pushed o the walls or arranged in a cirche, The seene looked like a stage
st but pwo monigors tursed away from the vicwer to Bace the back of
the space encouraged visitors to enter the stage fo see what was.on
the sceeen. And there was o further twist: When watching the video,
thie viewer could be abserved from behind by other visitoes sisting on
the chairs pushed rothe wall,

This inverred logic of observer and observed, subject and object, was
replicated in the rwo-channel video ircelf, whose ritle, Four Characters

i Search of @ Reudor Exit (all works 2017), obviously alludes to Luig

Pirandello’s Six Characters in Search of an Aswthar (19211 The video
is in fact a programmed, noninteractive, self-playing game whose
“uner”™ becomes an immobile viewer of the frsstrating Siyphean efforts
of fousr humanoid characeers, all identical in appearance, dealang wich
ohataches in their separate realitien. No clear bogie determines the
actions af the virtual charsaters—why one of them keeps secing a maze
of walls abead, or anather keeps chasing smaller versions of itself, Yet
their repetitive movements and riteal-like actions seen chorvographed.
Without being able to intervens in the heemetic self-gencrative game,
the viewer might begin to feel some empathy for these absurd anficial
creatures. One screen presents all of this from an objective, outside
perspective=—giving us & sort of Gods-eye view. The other shows what
the protagonists see and experience, which is not visible and simply
dosesn’t exust from the external paoint of view. Distinet realities occupy
the sanse wpace, just as they doin the exhibition room itseld,

Video games are typically based on reductive imput-response and
reward schemes, which they share with most approaches 1o artificial
intelligence, In a fictional rescarch paper, *DipMind Labs,™ a fow cop-
s of which had been lefit as if casnally on some of the chairs, Timofeey
parodies actual research on Al conducted by Goagle's Dieepilind Lab,
He proposes “to study how autonomous artificial agents may tackle
complex problems in large, dynamic, parmially observed, visnally
diverse, logically ambiguous and periodically chaatic worlds™ and
offors an understanding of comsciousneis a5 an unpredictable, irratio-
nal, forgeriul, embodied entity, Instead of 4 method of learming,
Timafeey proposes aelearaimg. In place of rale-following rombics, he

dancers.

propes

The themse of the relationship of consciousness to the body was
further developed in the four grisaille paimtings on view, whose imagery
evaloed the five senses. Like the exhibition as a whole, each was rithed
Stairneay to Melon, after the name of one nﬂl‘w lﬂnehocfa game
DeepMine Lab dessgned o tess che capacitics of ial imeelly
by pitring them against cach ather. The pdmmg;drpm rreazelilee
spaces, Bamalsar and alien, mathematically rigid and ircational at the
same time, Those spaces are collisions af abjpective and subjective
realitics, thought and body, mfinite posibilitics of digital worlds and
plwsml linsits of the real. They are spaces for nrlarnring our cstab-
Iuhd anad npd BT nl'mm#, lllmn;wmdlpwr minds

o ireati ¥ ¥ and ammbig
—Nrwm

Stairway to Melon review in ArtForum, February 2018
PDF


http://www.viktortimofeev.com/files/artforum.pdf
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Thesa figures appear doomed to carry out a ‘:-ﬁ:'&"-'! an task,
climbing to the apex only to fall back down and start their
ascent again. On closer inspection, the structure reveals tealf
to be another, larger version of the same figure. The head has
been cut open, revealing a maze-like grid in place of abrain,
Likg many of Timafieev's works, (ABFABL/E is made using
ooloured pencil, with a palette of greys, reds and blugs. A
blurring effect gi L

-

s
Citigs (1572, Italo Calving wrobe
made of desires and fears, even if the thread ¢ BCOUTER
i& secrat, their rules are Abaurd, their perepectives deceitful,

And evarytiir icealz something else” A similar ghil

underpins Tir 192 Hig anwironments are filled

wAgUE Tar e iy UNKNOWN powers, rife with
alegarical meanings that rermain just beyond reach, (ABSABLE

Aalogical turmail

which you are unable te fully place, the use of surreal imagery
Increases the mood of foreboding. ...... m an inberview with
the publication TZVETMNIK, Timofeev described hi
‘a patchwork of worlds: passing thoughts, fantasies, desires,
what-iTs, curcsities, hallucinations, relations, urgencies’ While

each of his drawings appears 1o portray a differer
they share certain faCtors in commaon. The mos

o watll drawing
I, but the ground is

gridd thatl stralc
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horizon hing,
af this architect
banaath, Ot of the
monstrous weeds towards a blank sky. Their stems and leaves
do not ook like those of plants, but a hybrid of mangled stee
and human sinew. This is a place of death and danger, of which
there is no end and from which there is no escape.
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Vitamin D3: New Perspectives In Drawing, January 2021
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Viktor Timofeev: God Room

By b AL v Prrsd © pcwbook ¥ Tarifae

O the 118k flose of & Flatiroe-style spartment bullding g voe

in Girermwich Village, the young gallering Alyoa Dands .

has created a unique space for exhibiting work by mmnn.:ml. PR
emerging artists. Exbibitions over the past year buve

dhereonat rated 2 strng affinity for digitally-Muest work

with elemental. earthy sensibilities, and a high standard for craff across a range of
miedia, Se-speckfie inlerventies seem partiularly encouraged by the galleny’s
unusual Bour plan, in which marble ol parate  amal anlochamber fom a
grand, triangular pocm formed by the cormer of Cormelia Street and Sixth Averse
belis, resembling the helm of & shig with panoramic views of Mashattan

Tha curresd exhibition, Viktor Timolne's (e Rocen srakes sspocially strocg use
of the space. The show revolves aroumnd an algorithmically de-generating alphabet,
wittlchy wis desigresd and programssed by Timofeey, smd which s presented in the
Turm of a duaal-chanse| vitdheo. Howiner, ke way tis romples dligital entity is
introduced to the viewer is so integrally imtersoven with dements of drnwing,
sound, and installation design that the totality is handly legible &s a collection of
dliserete alfacis of coforplual mer, asd (e ealabation W betier underioosd & a
work of theater activaled by the visitor's exploration

Upon entering the apartment gallery, the
resonast gound of 4 shrwed-down clack
pendulum conjures & sessation of time sipping
showly awary, similar to the attenuated
gy wy may asciate will waitisg.
Imsdieed, v apgeear to be in a waiting rocen:
eheap chalrs have beem staged oo opposite sides
of the gallery's astochamber, asd & TV screcn &
momnted vertically an the wall, posed so thay
o mrrkghit ook up #t i expectantly walking for a
mumber 1o ke callad. Appeasing on he scfocs b4
a group of yymbals that are vagurly lumdiar,
even archetvpal: a staircase, an embryo, a
crawling mas, s labyrinik. Beside these are
wrends 1kal wiuk] appear 30 explain the icons’
precise meaning, buf which are comprised of
alien and Megible ketters —ones whiose shages
Erotate with each ilow tick of the clock, BEs e
mnstable ghyphs of & Lovecraftian lainguage,
Across the room, the pietorial motifs are echoed
in ain amall drawings [ealesisg aee Eie hunsan
figrares that craw] theough nested lalbyrinths and
cavernous archlbectare. The drawings abound with svsbols, bt thelr mesages are
anrengsicable thanks 1o the inscrutable key on the TV screen.

ate Terofooy, Abocodey for A and 8,
Tz -(Pugrrntd (g
o, CoLrery

v, e

o Abyain Do iy, 1A, Coantesy Aysss Davs.

These grim lilthe drawisgs wosld lok appropriate in ke kbby of purgatory, wheee
you might #tudy them while waiting for your appointment with fate, [ the case of
this limba, bowever, vou'd be waiting & long tme: the chamber beyond the waiting
rossess s empty. Throwgh the threshold of columas that divides this fctional space
in the *God Roam,” where 3 mompuler i running at an emply deik braeath 2
monumental drawing of twisting, rope-Eke forms on the walls and ceiling, The
enmpuier s genemting the cryptic alphabet that updsies on the waiting reom
mamquee in fime with the lickizg pendulum. The symbol scrambler is on astopilot
{apparently God is cut of office]l. You cam physically navigaie a map of the alphabet
at this workstation, ssd (s theory, one could use this key o “de-tode” the mwssages
an the waiting-simm scrorn. Bet broane the alpbubet o degracrating so sapidly,
the fask is effectively impossible. By the time you could get from one chamber o
ibee otbser, the letters will have monphed agabs. The sarrative set inio mothon by the
interkaching rlemsents of God Boom sefleets 8 sritgrid of etrangement - the sbnent
e, the realization that “ne one is steering the sbip,”™ that the oode is usbeeakable

these potentially melancholic or cynbcal sentiments are soited to an age of
asriety toward the oceultl nsture of sur digital technologies. Teday, we attempt o
navigale a presens in which the infirmation networks ceor thought tn Suminate
reality have, if anytbing, lefl ws more confused.

However, Timofeev's elegantly designed emtropic alphabet is not jest about the
eneryphion and inserulability of digital technology, but alse of laeguage itsell. The
errtatiml brttres musl rrsemhile s ancient serip, remisading us that sinor the
wery begi 5 O jcation has been mediated by “coders.” The earliest knowmn
phonetic sipbabet, caneiform {in widespread use sround 3500 BCE), was diffkosh
i roine] anad write, such that its Baghly trained scribas held conaslerablo social
power as gatekeepers of business transactions, history, and calfural mennory. Their
o s w0t 8o different from that of contemsporany programmers who type in
vangues B Python, Lisp, Perl, Rulsy, Agoes —csteric condes that comprise the
digital age, and which will no doubt eventually ke forgotten.

Fifty yrars agps, Marbull Mclaban painted oul the inratricabiity of
commyanication from the form which i takes, declaring that “the medium is the
eeanagie.” This remaing a drving ivieren of suny pee medis artists who
imrerugate bow “the digital” fundsmentally alters, threatns, or expands humas
motions of life. By contrast, while the programmied alphabet binds the narmative of
(ot Rooe, iis digital form seems incldental; the effect would be essentially

hasgid il wi wiers i d instead with a st of Sone Lablets pesed with
caneiform. Rather thas engaging in fhe breathless chase of an ever-accelerating
present, Timofeey spins o more iatereting, expansive yarm —one maost fully
symbalited by the alwtess mural sdornisg the God Reoim, which rescsbles
erathematical string igures as well & creeping vines, onganic forms in an active
stabe of evelutson. They invoke weavieg and unravelisg —meaning cosning together
as it Talls apart

ALK & FOMES w8 -coniribion i e Do Al

God Room review in The Brooklyn Rail, February 2019
Link


https://brooklynrail.org/2019/02/artseen/Viktor-Timofeev-God-Room-Jones
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Viktor Timofeey, Human Abecedary (Horizontal Clock version] |2008-21). Custom software, infinite duration. Courtesy of the

The latest in a series of interviews with artists who have a significant body of work that makes use of
or responds to network culture and digital technologies.

Elizaveta Shneyderman: Despite being in the same community of NYC, digital-materially focused art
Slavs, it wasn't until | first encountered your installation DOG at Interstate Projects that | had an
"aha"™ moment with your work. The exhibition was effectively robbed of its potential for true
interactivity: Chat, your self-playing game, was left to endlessly feed identical responses to
increasingly illegible questions. I've noticed this remediation of contemporary sensory experience—as
atrope of your work more broadly—has developed in grit and context over the years. What core
themes are embedded in these works of procedurally-driven mutation and encryption?

Viktar Timofeev: I'm really glad something clicked! DOG, the installation at Interstate Projects, was my
maost recent attemnpt at making an environment evoke something like a discarded interface. 'l break
down some of its components. The exhibition centered around a questionnaire program, Chat. Chat
was written out in a generative alphabet, a cipher, that made each question progressively harder and
mare impossible to read. There wera two computer terminals, each with a study carrel complete with
monitor and keyboard, running the guestionnaire program. A large LCD monitor hung in the middle of
the room, which visually mimicked the layout of an analog clock, but replaced the twelve-hour
numerals with twenty-six leiters of the English alphabet. This “alphabet clock” charted the state of
each letter forming the words in the questionnaire, and worked as the key to the cipher text. The key
was changing at a pace that made it next to impossible to keep up with, mutating one letter per
second. The exhibition room also incorporated monochromatic gray walls, a pastel mural of an
ascending trompe 'oeil staircase, and five colored pencil drawings.

Artist Profile on Rhizome.org, March 2022



https://rhizome.org/editorial/2022/may/09/artist-profile-viktor-timofeev/

Wiktar Timofpaw

Viktor Timofeav

Palace Of Peace And Reconciliation/Live At No
Moon

La Bit Landscapes OLAP4CD

Exocursion

Futura Retistenza DLLP

There's an evocative appeal to imagining Viktor
Timafesy's Poloce Of Peoce And Reconciliotion as
both intrinsically digital age and, conversely, an
artefact uncovered from some mouldering ancient
edifice. Granted, the impression of it's artefact-
ness makes some demands of the imagination,

In development since 2012, its release has been
significantly stalled by the summary closure in 2014
of the Broaklyn live/work space that housed label Lo
Bit Landscapes.

The reality of being locked out of your loft with
your stuff ingide for over half a decade is probably
a pedestrian and deeply unenchanted nightmare
with precious little glow. Poloce glows hard, though;
hard encugh to llumsinate the bays, domes and
towers of some barely glimpsed phantasmic sacred
architecture. That required imaginative reach — the
one that allows us to think of it as an eerily arrested,
excised thing shunted off down a spatio-temporal
slipstream = is generously supported by the album's
rich atmospheric and psychic space.

Namad after a multi-faith cultural centre in
Nur-Sultan, Kazakhstan — an ersatr pyramid built
in the mid-2000s = the album comprizes five tracks,
and, a5 a gatefold LP editicn features a bonus CO
(Live At No Moon) with six more. The main feature has

Palace brother: Vikior Timofeer
_ { e

a bég, vaulted, immersive sound lightly banded with

a fiew idiomatic nods. There's a soft clanging in the
opaner “Tavek Fritolov™ which had me puzzling for
somathing |initially couldn’t place, but turned out to
be the Coil track “The Avatars™, while the shimmering
quasi dream pop guitar of “Memoratorium™ made me
think of early 20005 Fennesz reacquainting noise
with its estranged descandent ~ the blissed-out,
gauzy jangle. Elsewhere, the apening of “Pyramid

0f Accord™ fires a volley of frayed and fetid death
matal ballows over some limpld flickering, suggesting
Autopsy’s Chris Reifert struggling to wake from a
sun-kissed nightmare.

Signifiers aside, Poloce, at its innermost,
uppermost and utmost, feels like it should be
experienced untethered on an updraft, with maps
and notes falling uselessly away into darkness. It
is nonetheless helpful to note Timofeey's practice
a% a contemporary visual artist, which can come
across ke a gamer's take on the loose post
minimalist tendency known as Systems Art or Systems
Aesthetics. Timofeev is somathing of a techno-
demiurge type of artist, a worldbuilder for whom
data both creates and constitutes the very brick and
mortar of our environs, be they sacred, bureaucratic,
hallowed or absurdly institutional.

It's tempting to say this animus comes to the fore
in all his visual and musical output, but the bonus
dige Live Af No Moon deftly pulls the rug from under
that pat analysis, which makes it a good compandon
plece. As a suite of frenetic, uncanny mantras beaning
heavily on staccato rhythms and the repetition of

liturgical sounding phrases, the contrast with the
largely beatless, breathless Paloce could hardly be
more pronounced. It is worth listening to the two
back to back whila noting that, in terms of discrate
passages, the latter has some of the most memaorable
of the package, most notably the captivating five
minute coda of “Mightfall, City35" .

For further contrast, see Exocursion, released
earlier this :,rqarb}- Bnlgia.m"l:lut:hlabol Futura
Resistenza. It has markedly more cinematic,
panoramic qualities than the architectonic Poloce,
even though explicit reference is made to the built
environment. “When The Bridge Speaks® seems to
b composed of figld recordings from what could
be one bridge, a composite polyphony of bridges or
a range of proximities around one or more bridges.
What seems most important is the conjecture that the
bridge has a voice, hance a story, both of which are
constructed and carried on whorls of passing traffic
unspooling in concrete chambers.

Coll comparisons come to mind again: Exocursion's
mast melancholy moments brace for the keening of
Stephen Thrower's lonesome clarinet, while others
seem to expand on the kind of sketches found on
Worship The Giiteh. Collected sketches, plans or
prowisional storyboard studies may be an apt analogy,
a5 implied by an accompanying series of illustrations,
oni pir track = part spaculative landscaps design,
part floodplain model for a deterritorialised net of
liguefying grids. If they correspond to anything like a
narrative, it's a fittingly hermetic one.

James Gormley

A-T | Soundcheck | The Wire | 57

Printed for ed from The Wire - Oclober 2021 {lssue 452) al exacleditions.com. Copyrighl & 2021

THE LEGEND COMTINUES
# La Disseldar! | Mosbius | Amon Dol

MARY LOU WILLIAMS | ELLEN FULLMAMN = THERESA WONG
id s theft able | Thomas Kiner | They Hate Change
+36 pages of reviews: Sone Instituts | Purbayan Chatterjes | Kebth Bowse
Wan Der Graaf Generator + fostivals galore

Exocursion / Palace of Peace review in Wire, October 2021
PDF


https://viktortimofeev.com/files/wire-full.pdf




