Viktor Timofeev

Select Exhibitions, Works, CV and Press 2018-2024






Viktor Timofeev / viktortimofeev.com / viktor.timofeev@gmail.com / instagram / vimeo
Born 1984 Riga, Latvia

2015-2017 MFA, Piet Zwart Institute, Rotterdam

2002-2008 BFA, Hunter College, New York

Solo Exhibitions
2025. Other Passengers, Latvian National Museum of Art, Riga, Latvia (curated by Andra Silapétere)
2024. Pedagogical Games 1: Agents and Boundaries, 427, Riga, Latvia
A Window Without A Building, niece, Nice
2023 2023, Paris Internationale with Kim? Contemporary Art Center
2021 DOG, Interstate Projects, New York
2020 Game, MX Gallery, New York
God Objects, Karlin Studios / Futura, Prague
2018 God Room, Alyssa Davis Gallery, New York
2017 Stairway To Melon, Kim? Contemporary Art Centre, Riga, Latvia
Sazarus IV, Two Queens, Leicester, UK
Sweet Guardian, Podium, Oslo
2016 Sazarus I, Cordova, Vienna
Porcelain, Sydney, Sydney
S.T.A.TE., Drawing Room, London
2015 Proxyah 1.1, Jupiter Woods, London
2014 Proxyah 1.0, Kim? Contemporary Art Center, Riga, Latvia
2011 FOURESTS, Riga Art Space, Riga, Latvia (curated by Inga Steimane)
2010 MonstrOcity, Hannah Barry Gallery, London

Select Group and Two-Person Exhibitions

2025.

2024.

2023

2022

2021

2020
2019

2018

Breaking The Joints, Sapieha Palace, Vilnius, Lithuania

Intercession CSS Bard (curated by Audrey Min), Hessel Museum of Art, Annandale-On-Hudson, NY

Signals Intelligence, eyesneversleep, New York

New Address: Eden, Kim? Contemporary Art Centre, Riga

CUMULONEBULOUS, eyesneversleep, New York

Tallinn Photomonth, Tallinn Art Hall, Tallinn (curated by Ilari Laamanen)

Shallow Springs, Kohta Kunstalle, Helsinki (curated by Jaakko Pallasvuo, Mi$a Skalskis, Anders Kreuger)
Feels Like Memeplex, Karst, Plymouth, UK (organized by Omsk Social Club and Joey Holder)

Crucible, Spencer Brownstone Gallery, New York

Telephone Conversations (with Jaakko Pallasvuo), Newton, New York

For The Birds, Brooklyn Botanic Garden, New York

Fall River MoCA: Survey, Bureau, New York (curated by Fall River)

Metabolic Rift at Berlin Atonal, Berlin Kraftwerk, Berlin (curated by Adriano Rosselli)

14th Baltic Triennial, Contemporary Art Centre, Vilnius (curated by Valentinas Klimasauskas and Jodo Laia)
Post-Digital Intimacy, National Gallery Prague (curated by Michal Novotny)

Spatial Affairs, Museum Ludwig, Budapest (curated by Livia Nolasco-Rozsas)

Chernobyl Papers, Chernobyl (organized by New Scenario)

Riga Notebook: Following the lines of Waclaw Szpakowski, Museum Sztuki, Lodz (curated by Inga Lace)
Unexpected Encounters, Latvian National Museum of Art, Riga (curated by Latvian Center for Contemporary Art)
Rite Of Access, Stroom Den Haag (curated by left.gallery)

Portable Landscapes, James Gallery at CUNY Graduate Center, New York (curated by LCCA)

I Had Amnesia Maybe Once or Twice, Polansky Gallery, Brno (curated by Kaspars Grosevs)

A Very Small Window, Kim? Contemporary Art Centre, Riga, Latvia (curated by Kaspars Grosevs)

Cosmic Existence, Den Frie, Copenhagen (curated by LCCA)

Digital Gothic, Centre D’art Contemporain - Synagogue de Delme, France

Modern Nature, Drawing Room, London (curated by Katharine Stout)

Aminals, 427 Gallery, Riga, Latvia (with Alexander Iezzi)

HAPPINESS, Cordova, Barcelona (with Jaakko Pallasvuo, TARW UK, Anni Puolakka)

A Barbarian In Paris, Fondation Ricard, Paris (curated by Joachim Hamou, Maija Rudovska and Barbara Sirieix)

2017

2016

2015

Victorian Basics and Martian Stories, Levy Delval, Brussels (with Martin Kohout)
Orient: The New East, Bunkier Sztuki, Krakow (curated by Michal Novotny)

Portable Landscapes, Latvian National Museum of Art, Riga, Latvia (curated by LCCA)
Somewhere in Between, Bozar, Brussels (curated by Komplot, Brussels)

Orient, Kim? Contemporary Art Centre, Riga, Latvia (curated by Michal Novotny)
White Walkers, 427 Gallery, Riga, Latvia

Roy Da Prince, Futura, Prague

Vaporents, Voidoid Archive, Glasgow (curated by Dane Sutherland)

Lament Of Ur, KARST Projects, Plymouth (with Joey Holder)

Press / Bibliography / Texts

2024

2023

2021

2020
2019

2018
2017
2015
2011

Interviews
2022
2021
2019
2018

2017

Hirs$a, Santa. Self Portrait In The Labyrinth. Diena
Kukaine, Jana. Unknownable Game. arterritory.com

Klimasauskas, Valentinas. Telebodies: Bleeding Subtitles for Postrobic Scenes. Mousse Publishing

Timofeev, Viktor. Four Characters: Riga Technoculture Research Unit. RTRU.org

Talumaa, Merilin and Toots, Annika. Your Time Is My Time. Mousse Publishing

Gormley, James. Palace of Peace and Exocursion: Review. Wire Magazine 452, October (PDF)

Mclaughlin, Rosanna. Vitamin D3: New Perspectives in Drawing. Phaidon (PDF
Kay, Jean. A Remote Drawing Exercise..., AQNB, February

Davis, Jacquelyn. Unexpected Encounters: Review. After Image

Jones, Alex A. Viktor Timofeev: God Room. The Brooklyn Rail, February
Natanzon, Ruthie. Viktor Timofeev: God Room. The Brooklyn Rail, February
Silapétere, Andra. A Utopia Of The Human Animal World. Latvijas Avize, February
Caune, Helmuts. Neromantiskie oglekla atomi. arterritory.com (LV)

Cerniauskaite, Neringa. Stairway to Melon Review. Artforum, February (PDF)
Emery, Tom. Sazarus IV Review. Art Monthly UK, April (PDF)

Fite-Wassilak, Chris. Proxyah v2 Review. Art Papers, May/June (PDF)

Cover, The White Review, Issue 1

Shneyderman, Elizaveta. Artist Profile. Rhizome.org

Timofejevs, Sergejs. A Clear Balance Of The Unknown. arterritory.com (RU)
Hirsa, Santa. Programing Experiential Mazes. Diena

Onckule, Zane. Viktor Timofeev Turns Left. EchoGoneWrong.com

Bezpalov, Vitaly and Serkova, Natalya. Conversation. Tzvetnik

Ludovico, Alessandro. About Physical Capacity. Neural Magazine, Winter issue (PDF)
Kay, Jean. Viktor Timofeev : Sazarus IV. AQNB

Grosevs, Kaspars. A Heart Made Of Black Potatos. Diena

Caune, Helmuts. A Staircase Is A Rule Followed By Trees. arterritory.com

Residencies / Awards

2022 Jerome Hill Artist Finalist, Jerome Foundation, New York

2015 Artist Residency, Rupert, Vilnius

2013 Artist Residency, Mahler & Lewitt Studios, Spoleto

2013 Artist Grant, Pollock-Krasner Foundation, New York

2012 Adolf Loos Prize, Van Den Valentyn Foundation, Cologne
Discography

2024 Secondary Beliefs, casette, Alicja Records, Szczebrzeszyn

2024 Wet Computer (with Bryce Hackford), digital release

2021 Exocursion, vinyl record, Futura Resistenza, Brussels

2020 Palace Of Peace And Reconciliation, web release on OFLUXO
2016 Zolitide (with Kaspars Grosevs), digital album, Quantum Natives
2011 Palace Of Peace And Reconciliation, vinyl record, lobitlandscapes
2011 GIVE HEALTH?999, vinyl record, lobitlandscapes


https://www.instagram.com/viktortimofeev/
https://vimeo.com/user3529322
https://lnmm.gov.lv/en/latvian-national-museum-of-art/exhibitions
https://echogonewrong.com/photo-reportage-from-the-installation-a-window-without-a-building-by-viktor-timofeev-at-niece-nice-france/
https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf
https://viktortimofeev.com/dog/
https://viktortimofeev.com/game/
https://echogonewrong.com/photo-reportage-from-the-exhibition-sweet-guardian-by-viktor-timofeev-at-podium-oslo/
https://sapiegurumai.lt/en/exhibitions/breaking-the-joints/
https://ccs.bard.edu/museum/exhibitions/1047-intercession
https://eyesneversleep.com/
https://www.contemporaryartlibrary.org/project/new-address-eden-at-kim-contemporary-art-centre-riga-36360
https://www.fotokuu.ee/en/programm/trance
https://kohta.fi/exhibition/shallow-springs/
https://karst.org.uk/exhibitions/feels-like-memeplex/
https://spencerbrownstonegallery.com/exhibitions/crucible
https://echogonewrong.com/jaakko-pallasvuo-and-viktor-timofeev/
https://www.bbg.org/forthebirds
https://bureau-inc.com/exhibitions/fr-moca
https://the-metabolic-rift.com/
https://cac.lt/en/exhibition/14-oji-baltijos-trienale-nesibaigiancios-kovos/
https://www.ngprague.cz/en/event/3182/post-digital-intimacy
https://www.ludwigmuseum.hu/en/exhibition/spatial-affairs
http://newscenario.net/chernobyl-papers/
https://msl.org.pl/riga-notebook-following-the-lines-of-waclaw-szpakowski/
https://echogonewrong.com/photo-reportage-exhibition-unexpected-encounters-arsenals-exhibition-hall-riga/
https://www.stroom.nl/activiteiten/tentoonstelling.php?t_id=5546871
https://www.centerforthehumanities.org/james-gallery/exhibitions/portable-landscapes-memories-and-imaginaries-of-the-refugee-modernism
http://polanskygallery.com/exhibitions/friend-of-a-friend-427-riga
https://www.ofluxo.net/a-very-small-window-group-show-kim-contemporary-art-center-riga/
https://artviewer.org/cosmic-existence-at-den-frie-centre-for-contemporary-art/
https://www.contemporaryartdaily.com/project/digital-gothic-at-centre-d-art-contemporain-la-synagogue-delme-11842
https://drawingroom.org.uk/exhibitions/modern-nature
https://www.ofluxo.net/aminals-by-alexander-iezzi-and-viktor-timofeev-at-4-2-7/
https://www.ofluxo.net/happiness-by-jaakko-pallasvuo-anni-puolakka-tarwuk-and-viktor-timofeev/
https://www.fondation-pernod-ricard.com/en/exhibition/barbarian-paris
https://artviewer.org/martin-kohout-and-viktor-timofeev-at-levy-delval/
https://www.moussemagazine.it/magazine/orient-new-east-central-eastern-european-art-bunkier-sztuki-gallery-contemporary-art-krakow/
https://lcca.lv/en/events/parnesajamas-ainavas--br-latvijas-trimdas-un-emigracijas-laikmetigas-makslas-izstazu-cikls/
https://artviewer.org/disorder-at-bozar/
https://kim.lv/en/orient/
https://artviewer.org/white-walkers-at-tallinas-10/
https://artviewer.org/roy-da-prince-at-futura/
https://artviewer.org/vaporents-at-voidoid-archive/
https://artviewer.org/joey-holder-and-viktor-timofeev-at-karst/
https://www.moussemagazine.it/shop/valentinas-klimasauskas-telebodies-bleeding-subtitles-for-postrobotic-scenes/
https://www.rtru.org/under-the-hood/participants/viktor-timofeev
https://www.moussemagazine.it/shop/your-time-is-my-time/?mc_cid=966f538e74&mc_eid=7bcd2dbddb
https://viktortimofeev.com/files/wire-full.pdf
https://viktortimofeev.com/files/vitamin-d-phaidon-together.pdf
https://viktortimofeev.com/files/vitamin-d-phaidon-together.pdf
https://www.aqnb.com/2021/02/16/a-remote-drawing-exercise-crosses-time-space-for-viktor-timofeevs-artificial-life-and-death-music-video-collaboration-with-jaakko-pallasvuo/
https://online.ucpress.edu/afterimage/article-abstract/47/2/77/110735/Review-Unexpected-Encounters?redirectedFrom=fulltext
https://brooklynrail.org/2019/02/artseen/Viktor-Timofeev-God-Room-Jones
https://brooklynrail.org/2019/02/artseen/Viktor-Timofeev-God-Room
https://www.la.lv/utopija-par-cilvek-dzivnieku-pasauli
https://arterritory.com/lv/vizuala_maksla/recenzijas/23472-neromantiskie_oglekla_atomi
https://www.artforum.com/print/reviews/201802/viktor-timofeev-73706
https://www.viktortimofeev.com/files/artforum.pdf
https://viktortimofeev.com/files/artmonthly_l.pdf
https://viktortimofeev.com/files/artpapers.pdf
https://www.thewhitereview.org/issues/issue-1/
https://rhizome.org/editorial/2022/may/09/artist-profile-viktor-timofeev/
https://arterritory.com/lv/vizuala_maksla/intervijas/25568-viktors_timofejevs_precizs_neizprotama_balanss/
http://a
https://arterritory.com/ru/vizualnoe_iskusstvo/intervju/25548-viktor_timofeev_cetkii_balans_nevedomogo
https://arterritory.com/ru/vizualnoe_iskusstvo/intervju/25548-viktor_timofeev_cetkii_balans_nevedomogo
https://www.diena.lv/raksts/kd/maksla/pieredzes-labirintu-programmesana.-intervija-ar-makslinieku-viktoru-timofejevu-14231926
https://www.diena.lv/raksts/kd/maksla/pieredzes-labirintu-programmesana.-intervija-ar-makslinieku-viktoru-timofejevu-14231926
https://echogonewrong.com/viktor-timofeev-turns-left-morning-conversation-ludlow-coffee-supply-6-september/
https://tzvetnik.online/portfolio_page/viktor-timofeev-conversation/
https://tzvetnik.online/portfolio_page/viktor-timofeev-conversation/
https://www.viktortimofeev.com/files/Neural_sm.pdf
https://www.aqnb.com/2017/03/07/vr-tist-viktor-timofeev-talks-alien-relationships-foreign-logic-for-sazarus-iv/
https://www.diena.lv/raksts/kd/maksla/ieielikt-sirdi-melnos-kartupelos-14183532
https://www.diena.lv/raksts/kd/maksla/ieielikt-sirdi-melnos-kartupelos-14183532
https://arterritory.com/lv/vizuala_maksla/intervijas/20769-kapnes_ir_noteikums_ko_ievero_koki
http://a
https://arterritory.com/lv/vizuala_maksla/intervijas/20769-kapnes_ir_noteikums_ko_ievero_koki
https://alicja.bandcamp.com/album/secondary-beliefs
https://cnslabel.bandcamp.com/album/wet-computer
https://futuraresistenza.bandcamp.com/album/viktor-timofeev-exocursion-lp
https://www.ofluxo.net/viktor-timofeev-presents-palace-of-peace-and-reconciliation/
https://viktortimofeev.bandcamp.com/album/zolitude-zolitude
https://viktortimofeev.bandcamp.com/album/palace-of-peace-and-reconciliation
https://viktortimofeev.bandcamp.com/album/give-health999
















Previous pages:

1. Exact Fantasy (detail), graphite on paper, part of solo presentation at Paris International with kim?, Contemporary Art Center, Riga, 2023
2. Location Of Serenity, group exhibition at DRONE, New York, 2021

3. DOG, solo exhibition at Interstate Projects, New York, 2021

4. God Objects, solo exhibition at Karlin Studios / Futura, Prague, 2020

5. Stairway to Melon, solo exhibition at kim? Contemporary Art Center, Riga, 2017

6. A Window Without A Building, niéce, Nice, 2024

Select Exhibitions


https://www.ofluxo.net/the-location-of-serenity-group-show-at-d-r-o-n-e-new-york/
https://www.viktortimofeev.com/dog/index.html
https://viktortimofeev.com/godobjects/
https://viktortimofeev.com/stairwaytomelon/
https://echogonewrong.com/photo-reportage-from-the-installation-a-window-without-a-building-by-viktor-timofeev-at-niece-nice-france/

2023,2023

solo presentation at Paris Internationale with kim? Contemporary Art Center

graphite on paper, framed, black aluminum profile, red passepartout, museum glass

further documentation



https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf




God Objects , 2020

solo exhibition at Karlin Studios, Prague
oil on canvas paintings, furniture, mural,
two-channel generative software

further documentation



https://www.viktortimofeev.com/godobjects/index.html










: Rgdagogical Games 1: Agents and Boundaries, 2024
_éi6 exhibition at 427 Gallery, New York

; .ifi's_ta}fa'gion comprised of mural, projector screen, interactive game,
modified hardware, custom furniture

-

further documentation



https://www.ofluxo.net/pedagogical-games-1-agents-and-coundaries-viktor-timofeev-427-gallery-riga/
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DOG, 2021

solo exhibition at Interstate Projects, New York

installation comprised of mural, three-channel

generative software, modified keyboards, furniture, works on paper.

further documentation



https://www.viktortimofeev.com/dog/index.html
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GAME, 2020
solo exhibition at MX Gallery, New Yorks=s — T
works on paper in artist frames, oil on canvas paintings U

further documentation



https://www.viktortimofeev.com/game/index.html
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A Window Without A Building, 2024
solo exhibition at niece, Nice
installation comprised of mural, projector, sound.

video documentation



https://vimeo.com/953700646/093a831bb2?share=copy
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Four Characters In Search Of An Exit, 2021 :
exhibition at Berlin Atonal, Kraftwerk, Berlin 7
installation comprised of two-channel generative video, works on paper. /


https://the-metabolic-rift.com/
https://www.rtru.org/under-the-hood/participants/viktor-timofeev
https://vimeo.com/636291187







God Room, 2018 -"
solo exhibition at Alyssa Davis Gallery, New York '
installation comprised of coloured pencil on paper, i

pastel wall mural, two-channel generative video, keyboard, furniture ’

further documentation


https://viktortimofeev.com/godroom/










2017

SAZARUS,

lo exhibition at Cordova, Vienna

", television, rope

“hexbugs

plastic,

nails,

rised of digital print mounted on floor,

further documentation



https://artviewer.org/viktor-timofeev-at-jupiter-woods-2/




Select Works



Two Timelines, 2023

Oil on canvas

100 x 150cm (40 x 60”)

Exhibited in Circadian Gardens, eyes never sleep, New York



https://eyesneversleep.com/

August 20th 2024, 2024
graphite on paper

framed, black aluminum profile, museum glass

17 in x 30 in (43 cm x 76 cm) framed, 11 in x 23.5 in (37.8 cm x 60 cm) w/o frame
Exhibited in Dissolving View, presentation at Art Vilnius with 427, Riga




One Thousand Searchable Planets, 2023

graphite on paper (in two parts)

framed, black aluminum profile, red passepartout, museum glass
30inx 30 in (76 cm x 76 cm) framed, 11 in x 23.5 in (37.8 cm x 60 cm) w/o frame
Exhibited in 2023 at Paris Internationale with kim?, Riga



https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf

Trees, 2022

Oil on paper

35x50 cm (14 x207)

Exhibited in Telephone Conversations, Newton, New York



https://echogonewrong.com/jaakko-pallasvuo-and-viktor-timofeev/

Alice, Bob, Carol and David, 2024
HD Video, sound.
22 mins.

Video Link. Exhibited in New Address: Eden, kim? Contemporary Art Centre, Riga



https://vimeo.com/1009151680/4e1eaee916?ts=0&share=copy
https://www.contemporaryartlibrary.org/project/new-address-eden-at-kim-contemporary-art-centre-riga-36360

Sighting on 44th Street, 2023

Graphite on paper

30x40 cm (12x167)

Exhibited in 2023 at Paris Internationale with kim?, Riga



https://viktortimofeev.com/pdf/VT-2023-PI-KIM.pdf

Selenophilia I, 2022
Indian ink on paper
55x75cm (22 x 30”)

Exhibited in Crucible, Spencer Brownstone Gallery, New York



https://spencerbrownstonegallery.com/exhibitions/crucible
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Circular Alphabet, 2021 - on
enerative softwa
fi
Exhibited in DOG, Intersta

8
duration infinite


https://vimeo.com/542377079?share=copy
https://viktortimofeev.com/dog/

Artificial Life and Death, 2022

Oil on paper

35x50 cm (14 x 20”)

Exhibited in Telephone Conversations, Newton, New York, 2022



https://echogonewrong.com/jaakko-pallasvuo-and-viktor-timofeev/

GODFLOWER X 1 & 2,2020

Oil on canvas

60 x90 cm (24 x 36”)

Exhibited in Unexpected Encounters, Latvian National Gallery of Art, Riga, Latvia



https://www.lnmm.lv/en/exhibition-hall-arsenals/exhibitions/unexpected-encounters-56

Angels and Mnemons I, 2023

Coloured pencil on paper

30x40cm (12x167)

Exhibited in DOG, Interstate projects, New York



https://viktortimofeev.com/dog/

d

Twodom (Two Protagonists), 2021
generative software (video)

duration infinite

Exhibited in Hell March, eyesneversleep, New York


https://vimeo.com/698388465?share=copy
https://eyesneversleep.com/Hell-March

Selenophliia II, 2022
Indian ink on paper
55x75cm (22 x 30”)
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Exhibited in Crucible, Spencer Brownstone Gallery, New York


https://spencerbrownstonegallery.com/exhibitions/crucible

Angels and Mnemons 111, 2023
Coloured pencil on paper
30x40cm (12x167)

Exhibited in Post-Digital Intimacy, Prague National Gallery, Prague



https://www.ngprague.cz/en/event/3182/post-digital-intimacy

Fractal Sunset, 2022

Oil on paper
35x50 cm (14 x207)
Exhibited in Telephone Conversations, Newton, New York, 2022



https://echogonewrong.com/jaakko-pallasvuo-and-viktor-timofeev/

Select Press



Viktor Timofeey,

In Search of a
FRandom Exit, 2047,
twochansel digital
wvidoo, color, sound,
indefinite duration,

208 ARTFORUM

RIGA, LATVIA

Viktor Timofeev
KIM? CONTEMPORARY ART CENTRE

Viktor Timofeev's solo exhibition “Stairway to Melon™ drew the
viewer into the complex system of its own obscure inner logic. The
Latvian-born, New York-based artist divided the gallery into two
distinet spaces: He left the entry area blank white and ransformed the
rest inta a sort of waiting room whaose olive-green wallpaper was hung
with paintings: on the carpeted floor, several folding chairs had been
pushed o the walls or arranged in a circle. Thee scene looked like a stage
set, but two monitons wirned away from the viewer to face the back of
the space encouraged visitors to enter the stage to see what was on
the sereen. And there was a further twist: When warching the video,
the viewer could be observed from behind by other visitors sitting on
the chairs pushed to the wall.

This mverted logic of ohserver and observed, subject and object, was
Four Characters  poplicated in the two-channel video irself, whose title, Forr Charserers

in Searelr of a Random Exit (all works 2017), obvieusly alludes ro Luigi
Tirandello’s Six Characters in Search of an Author (1921}, The video
is in fact a programmed, noninteractive, self-playing game whose
“user” becomes an immobile viewer of the frustrating Sisyphean efforts
of four humanoid characters, all identical in appearance, dealing with
obstacles in their separate realities. No clear logic derermines the
actions of the virmual characters—why one of them keeps seeing a maze
of walls ahead, or another Itmps chilsing smaller versions of itself. Yet
their repetitive movements and ritual-like actions seem choreographed.
Withour being able to intervene in the hermeric self-generative game,
the viewer might begin to feel some empathy for these absurd artificial
ereatures. One screen presents all of this from an abjecrive, outside
perspective—giving us a sort of God's-eve view, The other shows what
the protagonists see and experience, which is not visible and simply
doesn't exist from the external point of view. Distinet realities ocoupy
the same space, just as they do in the exhibition room itself,

Video games are typically based on reductive input-response and
reward schemes, which they share with most approaches to artificial
intelligence. In a fictional research paper, “DipMind Labs,” a few cop-
ies of which had been leftas if casually on some of the chairs, Timofeev
parodies actual research on Al conducted by Google's DeepMind Lab.
He proposes “to study how autonomous artificial agents may tackle
complex problems in large, dynamic, partially observed, visually
diverse, logically aml!lgumns and periodically chaotic worids” and
offers an unds 2 of as an unpredictable, irratio-
nal, forgerful, embodied entity. Instead of a method of learning,
Timnfeﬂ proposes irlearning. In place of rule-following zombies, he
proposes dancers.

The theme of the relationship of consciousness o the body was
further developed m the four grisaille pantings on view, whose magery
evoked the five senses. Like the exhibition as a whole, each was titled
Stairway to Melon, after the name of one of the levels of a game
DeepMind Lab designed to test the capacities of artificial intelligences
by pitting them against cach other. The paintings depict mazelike
spaces, familiar and alien, marhematically rigid and irrational at the
same time. Those spaces are collisions of objective and subjecrive
realiries, thoughe and bady, infinite possibilities of digiral warlds and
physical limirts of the real. They are spaces for wnlearming our estab-
lished and rigid notions of consciousness, allowing us 1o dip our minds
into irrationality, uncertainty, and ambiguity.

—Neringa Cornianskaiti

REVIEWS

ARTFORUM

Stairway to Melon review in ArtForum, February 2018
PDF


http://www.viktortimofeev.com/files/artforum.pdf

VIKTOR TIMCFEEWY ., Working across avariety of
media, Viktor Timofeev creates haunting landscapes suffused
with axiztential dread. In (ABAAB)/B (2018) multitudes of small,
featursless igures cling to alarge Industrial-looking structure.
These figuras appear doomed to carry out a Sisyphean task,
climbing to the apex only to fall back down and start their
ascent again. On clozer inspection, the structure reveals itself
to be anather, larger version of the same figure. The head has
been cut open, revealing a maze-like grid in place of a brain.
Like many of Timofeev's works, (AB/4B)/E is made using
coleured pencil, with a palette of greys, reds and blues. A
blurring effect gives the impressicn the entire scene is spin-
ning, enhancing the sense of perll and hopelessness. Some
figures crawl through the pathways ofthe maze; others leap
over the edge into the masses below. .. In his novel Invisible
Cities (1972, ltalo Calvino wrote that, 5, like dreams, are
made of desires and fears, even ifthe thread of their discourse
iz secret, their rules are absurd, their perspectives deceitful,
and everything conceals something else! A similar philosophy
underpins Timofeev's drawings. His environments are filled
with vague terrors, govarned by unknown powers, rife with
alfegorical meanings that remain just beyond reach. (AB/ABKEB
could be a depiction of the peychelogical turmoeil of an indivi
dual or ofan entire population tolling under totalltarian rule.
Like waking from a distressing dream, the significance of
which you are unable to fully place, the use of surreal imagery
increases the mood of foreboding. ... Inan interview with
the public THIK, Timofeev described his works as

‘a patchwork of worlds: passing thoughts, fantasies, oesires,
what-ifs, curiosities, hallucinations, relatinne, urgencies’. While
2ach of his drawings appears to portray a diffarent scenario,
they share certain factors incommen, The most prominent
ofthese is the grid, which forms a bass layer in many of his
compositions, No figures are present in the large wall drawing
Godfiower X (2018}, made with hard pastel, but the ground is
completely coverad in a maze-|ike grid that stretches to the
horizen line, it is not possible to ascartain how tall the walls
ofthis architectural structure are, nor can you see what lies
beneath, Cut of the dark crevices, twisting forms rise like
monstrous weeds towards a blank sky. Their stems and leaves
do not look like those of plants, but a hybrid of mangled steal
and human sinew, This s a place of death and danger, of which
there is no end and fromwhich there is no escape

Rosanna Mclaughlin
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Vitamin D3: New Perspectives In Drawing, January 2021

PDF


https://viktortimofeev.com/files/vitamin-d-phaidon-together.pdf
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VIktOI‘ 'Timofeev: God Room

By Al A Fomas Privl | Fooobook ¥ Twiar

On the 11th floor of a Flatiren-style apartment building W O

in Greenwich 'V!L_Iage. the young gn_LIertmt Alyzsa Davis m::;msl E’i!}"n" S—
has ereated a unigque space tor exhibiting work by 1o

emerging artists. Exhibitions over the past year have

dememstratied o strong affivity for digitally-Auent work

with ol canental, carthy sensibilities, and a high standard for croft scross a rnge of
mixia Site-speeific Interveations seem partbeularly encouraged by the gallery's
uneua] Bowr plen, in which madde columns sepurste a samall wotechumber froma
grand, trisngular room formed by the corner of Cornelia Strect and Sixth Avenuve
helow, resembling the halm af & ship with panoesmic views of Manhatton,

The current exhibition, Viktor Timofeev's God Room makes especially strong use
of the space. Tha show revelves aronnd an alperithmically de-penerating alphaber,
which was designed and programmed by Timofeey, and which is presented in the
form of o dual-channel video. However, the way this complex digital entity is
introduced to e viewer 15 5o integrally interwoven with elements of drawing,
sound, and installation design that the totality & bardly legible as a collection of
discrete objects or eoneeptual moves, and the exhibition is better understood as a
woork of theater metivited by the visitors explomation,

Upan entering the apartment gallery, the
resomant sound of o slowed -dowm clock
pendulum conjures a sensation of tme slipping
slowly nway, similar to the attenunted
experionoe we may essociate with waiting:
Indeed, we appenr to be in a waiting room:
eheap chairs have been staged on opposile sides
wl [he gallery’s antechamber, amd a TV sereen is
ot vertically on the wall, posed so that
ane might ook wp at it expectantly waiting for s
ntmber 1 be eallad. Appearing on the screen {5
& group of symbals that are vagoely familiar,
even archetypal: a stairease, an emhbryo, a
crawling man, a labyrinth, Beside these are
words that wonld appear to explain the jeons”
precise meaning, but which are comprised of
alien and illegible lettors—ones whose shapes
mitate with cach slow thok of the clock, lke the 0 1w
unstable gliphs of 8 Loveeraftian lunguage. 2044, Treo-char erative viden, infinke
‘cirods Hie coiae, Lo plskoetal meiin oihioad durmticr. Courtesy Alyssa Devis.

imsie senall druwings feataring ani-like boman

figures that craw] through nested labyrinths and

cavernous architecture. The drawings ahound with symbals, but their messages ara

unrecognizable thanks to the inserutable key on the TV sereen.

i wiew: God Roons, Alyssa Dovis 5

. B010. Courtey dlymme Bova

Thase grim little drawings would look appropriate in the lobby of pargatory, where
woul might study them while waiting for yoor appeintment with fate. Tn the case of
this lirrho, bowever, yiau'd he walting 3 lomg time: the chamber hevan( the waiting
rownm is empty. Through the threshold of columns that divides this fictional space
Iz the “God Room,” where a computer {8 running at an empty dedk beneath a
mormmental drawing of twisting, rope-like forms on the walls and ceiling. The
corppnter is generating the eryptic alphabet that wpdatea on the waiting room
margues m tme with the ticking p lum, The symbal ler 15 on autopil
(apparently God is aut of office). You can physically navigate s map of the alphabet
ot this workstation, and in theary, ooe could ose thiskey to “de-code” the messages
on the waiting-room screen, But because the alphabet is degenerating so rapidly,
e task b effortlvely lmpossible. By the tinse you could get from ooe chamber o
thee other, the letters will Tuve morphed again, The narmtive sel inte modion by the
interlocking elements of God Reemn reflects a zeitgeist of estrangement—the sbsent
gad, the realizntion that “na one le steering the ship,” that the eode bs anbreakable
—these potentially melancholic or cymien! sentiments are snited tooan age of
anxiety toveard the acenlt nature of our digital technologies. *I'nday, we artempt fo
navigate a present in which the information networks once thought te iTheminate
teality have, if anything, left us more confusad.

However, Timofeev's elegantly desigred entropic alphabet ks not just about the
encryption and inscrutability of digital technology, but also of language itself. The
mutated letters most resemble some ancient seript, reminding us that since the
very beginning, commumnication has been mediated by “coders.” The earliest known
phonetic alphabet, caneiform {in widespread use around 3500 BCE), was difficult
to read and wrile, sueh that is highly trained seribes held considerable social
power as gatckeepers of business transactions, history, and cultural memory, Their
rode was not so different from that of conternporary programmers who type in
tongues like Python, Lisp, Ped, Ruby, Agori — soteric oodes Tt comprise te
digita] agg, and which will no doubt eventually be forgotten.

Fifty vears agn, Marshall McLohan pointed out the inestricability of
comrmunication from the farm which it takes, declaring that “the medium iz the
message.” This remaing a driving interest of many new media artists who
interrogate how “the digital” fundamentally alters, threatens, or expands hnman
nations of life. By contrast, while the pregrammed alphabet binds the narrative of
Gae! Bowm, its digital form seems incidental; the effect would be essentially
unchanged if we were sonfionted Instead with a sot of stone tablets pressed with
cungiform, Rather than engaging in the breathless chase of an ever-aceckerating
present, Timefeey spins o more interesting, expansive yam-—one mest fully
symbolized by (he abstret mural adorning the God Roon, which nsemlles
mathematical string figures as well as creepang vines, organic forms in an active
state of evolution. They inveke weaving and nnesveling —mesning coming together
as it falls apart

CONTRIBUTOR

ALER A, JONES @ adaninbaon 12 i Sroskie R

God Room review in The Brooklyn Rail, February 2019
Link


https://brooklynrail.org/2019/02/artseen/Viktor-Timofeev-God-Room-Jones
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Viktor Timofeev, Human Abecedary (Horizontal Clock version] [2018-21). Custom software, infinite duration. Courtesy of the

The latest in a serigs of interviews with artists who have a significant body of work that makes use of
or responds to network culture and digital technologies.

Elizaveta Shneyderman: Despite being in the same community of NYC, digital-materially focused art
Slavs, it wasn’t until | first encountered your installation DOG at Interstate Projects that | had an
“aha” moment with your work. The exhibition was effectively robbed of its potential for true
interactivity: Chat, your self-playing game, was left to endlessly feed identical responses to
increasingly illegible questions. I've noticed this remediation of contemporary sensory experience —as
a trope of your work more broadly —has developed in grit and context over the years. What core
themes are embedded in these works of procedurally-driven mutation and encryption?

Viktor Timofeev: I'm really glad something clicked! DOG, the installation at Interstate Projects, was my
most recent attempt at making an environment evoke something like a discarded interface. I'll break
down some of its components. The exhibition centered around a questionnaire program, Chat. Chat
was written out in a generative alphabet, a cipher, that made each question progressively harder and
more impossible to read. There were two computer terminals, each with a study carrel complete with
monitor and keyboard, running the gquestionnaire program. A large LCD monitor hung in the middle of
the room, which visually mimicked the layout of an analog clock, but replaced the twelve-hour
numerals with twenty-six letters of the English alphabet. This "alphabet clock” charted the state of
each letter forming the words in the questionnaire, and worked as the key to the cipher text. The key
was changing at a pace that made it next to impossible to keep up with, mutating one letter per
sacond. The exhibition room also incorporated monochromatic gray walls, a pastel mural of an
ascending trompe |'oeil staircase, and five colored pencil drawings.

Artist Profile on Rhizome.org, March 2022



https://rhizome.org/editorial/2022/may/09/artist-profile-viktor-timofeev/

Viktor Timofeay

vocals over a wide range of compositional
narratives, concepis and timbres,

The tracks glide through various
genres by way of electroacoustic and
studio composition techniques. Opening
track "Quatre Couches/Flare Stains”
begins with a vocal tirade of numbars
that guickly disintegrate into screams,
chanting and melodies, Loops are sewn
together then picked apart in “Timepiece

Triptych: Declaratives In The First
Parson” — intuitively structured, this
work should be used as a demonstration
in inventiveness for any singer-
songwriter discovering looper pedals far
thefirst time,

“Other Rooms™ is a gorgeous sonic
collage that simultaneously lives in the
present, pastand future, a layering
of melody, vocal samples, speech and

instrumental phrases which slide
between close miked recordings, large
spaces and vocals with electronic reverb,
2's use of recitative dances between
phasing, minimalism and eperettain “He
Says Yes (From Echo)” through a flukd
bending of tempe in pulsing vocals,
distorted speech paired with close
whispering texts and harsh accelerating
Bngina sounds,

The quality and depth of 2's materials,
coupled with the unpredictability of
her compesitional structures, inventive
spatialisation and political narratives,
bring concision and weight to this
ralease. In A Sacrat Code, we hear
something singular and compeliing
within the well-defined parameters of
minimalism and electroacoustics.
Mariam Rezasl

Viktor Timofeev
Palace Of Peace And Reconciliation/Live At No
Moon
Lo Bit Landscapes DL/LP+GD
Exocursion
Futura Resistenza DL/LP
There's an evocative appeal to Imagining Viktor
Timofeev's Polace OF Peoce And Reconciliotion as
both intrinsically digital age and. conversely, an
artefact uncovered from some mouldering ancient
edifice. Granted, the impression of it's artefact-
ness makes some demands of the imagination.
In development since 2012, its release has baen
significantly stalled by the summary closure in 2024
of the Brooklyn live/wark space that housad label Lo
Bit Landscapes.

The reality of being locked out of your loft with
your stuff inside for over half a decade is probably
a pedestrian and deeply unenchanted nightmare
with precicus little glow, Paioce glaws hard, though;
hard enough to illuminate the bays, domes and
towers of some barely glimpsed phantasmic sacred
architecture. That required imaginative reach ~ the
ona that allows us to think of it as an eerly arrested,
excised thing shunted off down a spatio-temporal
slipstream — is genarously supported by the album's
rich atmospheric and psychic space.

Named atter a multi-faith cultural centra in
Nur-Sultan, Kazakhstan — an ersatz pyramid built
in the mid-2000s — the album comprises five tracks,
and, as a gatefold LP edition features a bonus GD
(Live At No Moon) with six more. The main feature has

Palace brother: Viktor Timofeey

a big, vaulted, immersive sound lightly banded with

a few idiomatic nods. There's a soft clanging in the
opaner “Tavek Fritolov™ which had me puzzling for
something | initially couldn't place, but turned out to
be the Caoil track “The Avatars"”, while the shimmering
guasi dream pop guitar of "Memoratorium™ made me
think of early 2000¢ Fennesz reacquainting noise
with its estranged descendent — the blissed-out,
gauzy jangle. Elsewhere, the opening of “Pyramid

Of Accord” fires avolley of frayed and fetid death
metal bellows over some limpid flickering, suggesting
Autopsy's Chris Reifert struggling to wake from a
sun-kissed nightmare.

Sigrifiers aside, Polace, at its innermost,
uppermost and utmost, feels like it should be
experienced untethered on an updraft, with maps
and notes falling uselessly away into darkness. [t
is nonethelass helpful to note Timofeav's practice
as a contemporary visual artist, which can come
across like & gamer's take on the loose post
minimalist tendency known as Systems Art or Systems
Aesthetics, Timofeev is something of a techno-
demiurge type of artist, a worldbuilder for whom
data both creates and constitutes the very brick and
mortar of our environs, ba they sacred, bureaucratic,
hallowed or absurdly institutional.

It's tempting to say this animus comes to the fore
in all his visual and musical output, but the bonus
disc Live At No Moon deftly pulls the rug from under
that pat analysis, which makes it a good companion
piece, As a suite of frenetic, uncanny mantras leaning
heavily on staccatoe rhythms and the repetition of
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liturgical sounding phrases, the contrast with the
largely beatless, breathless Polace could hardly be
mare pronounced, It is worth listening to the two
back to back while noting that, in terms of discrete
passages, the latter has some of the most memorable
of the package, most notably the captivating five
minute ceda of “Nightfall, City35"

For further contrast, see Exocursion, released
earlier this year by Belgian/Dutch label Futura
Resistenza. It has markedly more cinematic,
panoramic gualities than the architectonic Poloce,
even though explicit reference is made to the built
environment. “When The Bridge Speaks™ seems to
be composed of field recordings from what could
be one bridge, a composite pelyphony of bridges or
a range of proximities around one or more bridges.
What seems most important is the conjecture that the
bridge has a voice, hence a story, both of which are
constructed and carried on whorls of passing traffic
unspeoling in cancrete chambers.

Coil comparisons come to mind again: Exocursion's
most melanchely moments brace for the keening of
Stephen Thrower's lonesome clarinet, while others
seom to expand on the kind of sketches found on
Worship The Gliteh. Collected sketches, plans or
provisional storyboard studies may be an apt analogy.
as mplied by an accompanying series of illustrations,
one per track — part speculative landscape design,
part floodplain model for a deterritorialised net of
liquefying grids. If they correspond to anything like a
narrative, it’s a fittingly hermetic one,

James Gormiay

A4=2 | Soundcheck | The Wire | 5T

AFNTHRRS (8- SNND AND LS | OSFIANAT SIS S0

I.f y

THE LEGEND CONTINUES
+ La Diisseldarf | Mosbius = Amon Diidl

MARY LOU WILLIAMS | ELLEN FULLMAN * THERESA WONG
id m theft able | Thomas Kéner | They Hate Change
=36 pages of reviews: Sone Institute | Purbayan Chatterjee | Keith Rowe
V¥an Der Graaf Generator = festivals galore

Exocursion / Palace of Peace review in Wire, October 2021
PDF


https://viktortimofeev.com/files/wire-full.pdf
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